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ENGLISH TRANSLATION 
found on Kunstforum WEBsite

The guy was exactly what you would imag-
ine. He had this red-faced sweaty, corpulent, 
small, bald and glasses, and the involuntary 
celibacy spilled out of his pores. With this 
abundant physiognomy, he also sat in front 
of the screen, which was widely distributed in 
the Project Space at the Kunsthalle Wien, on 
which Annie Sprinkle's "Herstory of Porn" was 
shown. And with all the femininity of the per-
spective, it was porn pictures that ran there. 
It was the clearest porn picture in the room. 
In any case, the guy was definitely a type of 
visitor who only found his way into the experi-
mental stage at Karlsplatz for this one show. 
"Sex in the City", he demonstrated unequivo-
cally, had a special attractiveness beyond the 
art business.

Seventy percent of those who bought a ticket, 
the woman on the entree estimated, would 
come for one very relevant reason. Perhaps 
these visitors were subject to a misunder-
standing, because of course the show pro-
vides an enlightening, emancipatory reading. 
Perhaps the offer of the various upheavals, to 
make yourself comfortable for an unbeatable 
two euros for a whole day in the armchairs 
and canapes, which are inviting to all com-
modities, and to be able to act as a connois-
seur, was simply unbeatable. The Project 
Space had been worrying until then and had 
become an appendix to the highly success-
ful café. With “Sex in the City” he tripled the 
number of visitors well. It was already on 
the opening day when nobody knew that 
this was in the organizers' calculations. how 
big the threshold fear would be for the voy-
eurs, guessed. If it really was a calculation, it 
worked.

In any case, Laura Mulvey's dictum, formu-
lated in 1975 in the heyday of combative 
feminism, that masculine amusement on the 

female body in the cinema depended on the 
existence of a narrative sequence has long 
since become absurd. As discontinuous are 
the pictures in which Annie Sprinkle rewrites 
her story of porn, so little can the guys obvi-
ously be prevented from detecting them. The 
media experience with sex today is shaped 
more by the late evening program of the pri-
vate broadcasters, in which sultry sofa scenes 
alternate with “call me to” collages, a cacoph-
ony of writing, body fragments and stupid 
requests, which, however, apparently do not 
miss their purpose. Such transmissions pre-
vent a visual language of analysis that works 
against all frenzy from the outset.

But the exhibition wanted to retell a success 
story. Four artists, as the presentation liked 
it, and so it can be derived with some good-
will from the title-inspiring television series, 
should demonstrate how feminism of the 
following generation uses the female body 
as a matter of course for children through 
cinema, kitchen through career and church to 
be replaced by art. "Annie Sprinkle, formerly 
a prostitute & porn star (turned) into Dr. An-
nie Sprinkle, performance artist & sexologist ”, 
as the catalog says: That was the model that 
held up the exhibition.

The Canadian Nadine Norman was presented 
with two highly different projects that trace 
the strategies of both subversive affirmation 
and awareness-raising empathy. With “je suis 
disponible et vous?”, A series of short videos 
from the years 2002/2003, poses of avail-
ability, bosoming and pouting are portrayed 
in all PinUp delicacies. The availability of the 
girls, on the other hand, who took part in “Re 
Call Girl” in 2000, consisted solely in the offer 
of conversation. "Re Call Girl" was a model 
agency, an escort service, a better brothel, but 
in return for the money was the dialogue. A 
video documents female tenacity and male 
amazement.
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The Japanese Tany shows herself, also on 
video, in roles that are typical for Japanese 
women. Faceless, each draped in the con-
formable garments, the artist thinks into the 
conventions and complexes of these women 
and uses them to create 15-minute mono-
logues that focus primarily on female sexual-
ity and its strict regulations. Finally, Elke Kry-
stufek demonstrates her genuine resistance 
with the two videos “Doll's House” and “Paris 
Is Bruning” shot in the nineties and the eight-
part series of “Migros Collages”. Her sentence 
in the catalog “I encounter pornography with 
great disinterest. I don't consume pornogra-
phy and I don't do any research in this area, 
”was a good denial for the program of the 
entire exhibition.

Only Elke Krystufek addresses the central 
problem: What kind of body is it that femi-
nism has subjected to a discursive process 
that is often called “liberation”? Is he really 
liberated? The truth of the economy is the 
removal of taboos, the emancipation from 
conventions that the released then subse-
quently leads to capitalization all the more 
undisturbed. Nowadays, every young actress 
who wants to get something records how 
she would be and that under five times a day 
nothing would work. The body that has got-
ten into the mills of supply and demand in 
this way does not become less problematic if 
the capitalization machine is kept in motion 
by the art world.

The female body versus its millennia-old 
dominance through male constructions: To 
show how women can free themselves from 
this key difference, the exhibition sought its 
Raison d'Etre. Tany, involved in the rituals of 
Far Eastern class thinking, is in a way only in 
the start phase. Nadine Normann, at home in 
the North American West, emphasizes the re-
belliousness of her work and tells in the cata-
log that the Canadian Parliament really had 
nothing to do but debate its actions, with the 

nationalist right against and the liberal left 
against it ; one can hardly believe what is be-
coming the highest political issue in Canada; 
who reacted how is more likely to be believed.

Annie Sprinkle finally stands for the liberation 
that has been accomplished. She has climbed 
to the meta level, lives with a lesbian relation-
ship and wonderful sex frequency as a con-
noisseur of the matter and is completely at 
peace with her body. It is a confidential story, 
the individual possibility of which need not be 
doubted at all. But is it suitable as a paradigm 
for the present? Should women now carry 
in front of them that authentic body that is 
bursting with self and foreign consciousness, 
which they have long exposed for men as 
a modernist chimera? In addition to being 
female, Annie Sprinkle's paradigm is exactly 
that of pornography, lusty and, apart from 
minor ailments, always ready.

And that's how the exhibition wants him to 
be. For the more specific visitor, this body 
should want to show off, be buxom and 
plump and proud of the extent of vital fitness. 
Post-modern reclassification, discursivization, 
contextualization, on the other hand, is pre-
sented to the scrupulous art gallery goer. It is 
another story that at the end of such a redi-
rection there is a diversion into the Reibach, 
that at best it cannot be prevented and prob-
ably can even be used as a separate calcula-
tion to serve the most unemployed interests. 
At least Elke Krystufek's works bring up this 
mechanism. Your participation makes the 
exhibition better than it was planned.
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